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P.MATR. INV. 47:
A NEwW HEXAMETER FRAGMENT FROM THE FUNDACION PASTOR™

The Papyri Matritenses or “Photiadés Fund” is a small collection of papyri currently housed at the Fun-
dacién Pastor de Estudios Clésicos (Madrid, Spain). The collection originates from a generous gift from
Pénélope Photiadés, who donated part of her private collection! to Professor Manuel Ferndndez-Galiano
around 1961.2 In 1989, the papyri were deposited in the Fundacién Pastor, when Ferndndez-Galiano was
president of the board of trustees. The collection was first entrusted to Esther Ortufio Parra around 1988
and later to Maria Victoria Spottorno (CSIC-Madrid); after their careful work of conservation, the papyri
have required no further intervention and are, to this day, all mounted between two sheets of glass. The
collection has a total of 348 papyri and one parchment from Egypt. Their exact provenance is unknown.
Pénélope Photiadés stated in her own edition of P.Matr. inv. 16 that that papyrus came from Beni Hasan,?
but it is not clear whether she meant that she bought it there along with the remainder or that this was the
supposed provenance she was told the papyri had. Some of the documentary papyri edited by Sergio Daris
in 1990,* for example, have been shown to come from Oxyrhynchus or the Oxyrhynchite nome.

As is the case with most collections acquired through purchase, the bulk of the papyri are written in
Greek and about one third is written in Coptic. There are no papyri written in Demotic or Hieratic, and there
may be some written in Latin.> Most of the papyri are documentary. Ten of them were published in 1990 by
Daris® and several others were published by other scholars, including Pénélope Photiadés herself, in several
journal articles.” There are also paraliterary8 and literary texts, the most siginificant being the so-called
Ezekiel papyrus (P.Matr. inv. 1), which consists of 20 pages containing part of the book of Ezekiel and was
originally part of Biblical Codex 967 (TM 61933, LDAB 3090).° Two more literary papyri have been iden-
tified, a small fragment of the work Agesilaus by Xenophon and the one being the object of this article.!0

* This article originates from research conducted as part of the following projects: “Redes de papiro: estudio de la integri-
dad original de textos fragmentados griegos y coptos a partir de la diseminacién moderna” (PID2021-125950NB-C22), funded
by MCIU/AEI/FEDER, EU; and “The Anonymity of Hexameter Papyri” (RYC2020-030116-1), funded by MCIU/AEI/Euro-
pean Social Fund and led by Marco Perale. We extend our gratitude to the Fundacién Pastor de Estudios Clésicos for granting
us access to their collection of papyri and supporting the study and publication of this papyrus.

1 According to information provided by P. Schubert, P. Photiadés probably acquired her private collection, of which some
papyri are now housed in the Bibliotheque Publique et Universitaire (Geneve), in Cairo around 1960: see P. Schubert, Les
Papyrus de Genéve. Troisiéme volume, n° 118—146. Textes Littéraires et Documentaires, Geneve 1996, 21. See also E. Crespo,
Los papiros matritenses, in ti v koi col; Lo que hay entre tii y nosotros. Estudios en honor de Maria Victoria Spottorno,
Coérdoba 2016, 87-93, esp. 92-3.

2 See P. Photiades, Un papyrus documentaire de la collection de Madrid, Emerita 29 (1961), 117-9; Fr. J. Oroz Reta, Notas
y comentarios, Helmantica 13 (1962), 362; M. Ferndndez Galiano, Informacién cientifica, ‘Papyrologica’, Estudios Cldsicos 36
(1962), 597; V. Herrero, Los estudios papiroldgicos y la papirologia espafiola, in Introduccion al estudio de la filologia latina,
Madrid 1965, 59—60; M. Fernandez Galiano, Diez afios de papirologia literaria, Estudios Cldsicos 84 (1979), 240, n. 8.

3 Photiades, op. cit. (n. 2).

4'S. Daris, Dieci papyri matritenses, Madrid 1990.

5 PMatr. inv. 28 (TM 942918) and 134 (TM 942937), hitherto unpublished and still awaiting scrutiny.

6 Daris, op.cit. (n. 4).

7 In addition to P.Matr. inv. 16, mentioned above, see e.g. P. Photiades, Lettre concernant la propriété d’une hétaire, Studia
Papyrologica 1 (1962), 39-42 and D. Hagedorn, P.Matrit. 78, ZPE 88 (1991), 125-8.

8 See e.g. P.Matr. inv. 467, published by A. Mihélyké, P.Matr. inv. 46: Hymn to Mary, ZPE 207 (2018), 41-6 and P.Matr. inv.
44-9, by G. Kddas and J. Rodriguez Somolinos, A New Mime Script (P. Matr. inv. 44 + 119), ZPE 211 (2019), 79-85.

9 Pages of this manuscript are kept in the John H. Sheide Collection at Princeton University, the University of Cologne, the
Chester Beatty Collection in Dublin and the Roca-Puig Collection at Montserrat Abbey. Owing to its exceptional significance,
the Madrid fragment is housed in the National Library of Spain: see https:/www.bne.es/es/colecciones/manuscritos/rollo-
codice/profecias-ezequiel. It was edited by M. Ferndndez-Galiano, Nuevas pdginas del cédice 967 del A. T. griego (Ez 28,19—
43.9), Studia Papyrologica 10 (1971), 7-77.

10 See R. Martin Hernandez, A New Papyrus of Xenophon’s Agesilaus: P.Matr. inv. 285, BASP (forthcoming).
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P.Matr. inv. 47 consists of three fragments, plus one very small fragment which bears no legible writ-
ing and is not reproduced here. The larger one (4.5 x 6 cm) preserves ten lines of a hexameter text written
across the fibres. Two additional small strips of papyrus, written by the same hand as the larger fragment,
contain no more than a couple of letters per line. The back of the two strips is blank, while the hexame-
ter text on the larger fragment is written on the back of a document. Only a few words of this are legible:
1 2mvp[od and 5 6AOpnc. These words were likely followed by a noun indicating weight or value and a num-
ber.l! However, as neither of the strips has writing on the recto side, they cannot be placed to the right of
this larger fragment and, consequently, cannot represent the left-hand portion of the hexameter poem. They
could, in principle, have been placed (non-contiguously) to the left of the main fragment, thereby extending
the left-hand margin of the document, but looking at the verso side there appears to be no continuity of
sense or fibres.

The poetic text is written in a fairly large, round, upright capital, generally regular, but with no pre-
tence to calligraphys; it is rapidly written and admits occasional ligatures. It can be compared with P.Oxy. X
1235 = GMAW? no. 44 (Hypotheses to Menander) or PSI XVII 1668 (Glossary to the Iliad), both assigned
to the second century AD. Notable letters are k with the upright occasionally ending in a loop on the line
of writing (see 1. 3 Bnk, 5 1x, 6 €K); 1, whose lower extremity curls sometimes to the left, sometimes to the
right; o with long pointed nose extending below the line of writing; v with extended upper arm and long
upright protruding below the baseline. Decorative finials are also inconsistently placed at the lower extre-
mity of an upright; contrast, for example, p and v in fr. 1.9 pevncwv with the same letters in fr. 1.1, 4, and
.8. lota mutum is expressed in 1. 8 matpmiov, though not in 1. 9 pevncu(v) (assuming that was a dative plural
pevncy(v) and not a genitive singular pevnc wv-).

The text is an adespoton in hexameter verse. The word breaks visible in fr. 1.2—6, .8, and .10 corre-
spond to the main caesurae.l? The main fragment mentions something flowery (2); evils (3); someone
referring to him-/herself in the first person as staying (Euewa), awaiting (Gv]épewva), or standing his/her
ground ({)n]éuatch, 5); someone else sending an order ((¢)xéAeve, 6); a river (7); an ancestral entity or some-
thing belonging to a father, or perhaps inherited from him (ratp®iov, 8); and either a kingdom or a queen
(Bloctre[tJav or Blacide[t]av, 10).

Fr. 1

2 — Jopeee [ — e — e —
——wv | [ JeevovOe[ v — =2 —
— v © BE]Pnxe koK@ [ 22— 22—~
— 2 o |vé@euyov opf — 2 — o e

05 —=2—o Jepewvo kot k[ 22— —
— 2 | exéleve mO[ — 2 — o m
— 22 gl TOTOPOTO [ v — 22 — s
—22— | notpdiov [ —oe — o
—= — Juevnave [ —e2 —we v

10 —==—Blacrefijov e[ — 22— — =

1 Cf e.g. dpréPoc in BGU XVI 2566 and P.Flor. III 3797, &povpon in P.Erl. 50 and Spayudic in POxy. XLIX 3455. After
OMOprc traces of a diagonal stroke descending from left to right may have been part of a number, a numerical symbol, or an
abbreviation.

12 Placing the extant verses after the main caesura entails infringing Hermann’s bridge twice, in fr. 1.3 Be]Bnke v xox@dv
and .4 |vépevyov v op[. In addition, a placement of 1.3 in the fifth and sixth sedes would leave only one syllable to be filled after
kox@v. For methodological observations on the placing of small hexameter fragments, see M. L. West, The Metrical Placing
of Small Papyrus Fragments, in Proceedings of the X1V International Congress of Papyrologists (Oxford, 24-31 July 1974),
London 1975, 341-7.
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Fr.2

05

Fr.3

05

The metrical placement of ebavOe[ (Fr. 1.2), not attested in this sedes before Dionysius Periegetes (see
below); the articulation of wotp@toc (1.8) as — — «, not attested in this form in hexameter poetry before
Oppian (see below); and the strong preponderance of the feminine over the masculine caesura (8/9 instanc-
es),!3 point to a Hellenistic or Imperial poem.

Given the scanty textual remains and the lack of mythological or geographical references, conside-
rations on content are bound to be inevitably speculative. The following references, however, when taken
altogether, may be interpreted as converging on the story of Odysseus:!4

— Penelope could be called ‘Ix[optoto BOyotpa (fr. 1.5), or the like (cf. Hom. Od. 1.329 etc.), as well as

BlociAe[av (1.10, cf. Od. 16.337, 17.583).
— the word motp@iov (1.8) may, in principle, refer to Odysseus’ patrimony (cf. Od. 17.80, LfrgE, sv.
TOTPOLOC).

— €]k motopoto (1.7) occurs in Od. 5.462 with reference to the river through which Odysseus transits

before reaching the coast of Scheria after the storm is stirred by Poseidon.

— the name of Poseidon himself could be supplied at the end of fr. 1.6, e.g. (€)xéAeve Io[cerddmv

évoctyBov.

— ason of Euanthes (cf. 1.2 evovBe[), Apollo’s priest Maron, is mentioned at Od. 9.197 as responsible

for a gift of wine to Odysseus.

A line-by-line commentary with some points of detail follows.

Fr. 1

2 If not a personal name, a form of either edbavOnc/evavOepoc or the verb ebavBéw. Neither would be atte-
sted in hexameter poetry in this sedes before D.P. 999. ebavOnc occurs in Od. 11.320 e0avOET Adgyvnt, of
Otus and Ephialtes.

13 Assuming, again, a dative plural pevnciv and not a genitive singular pevnc w-.

14 Other examples of hexameter adespota on Odysseus are discussed in M. Perale, P.Ryl. I1I 487. Ethopoea on Odysseus,
in R. Berardi, S. Coen, G. lovine (eds.), Liber Amicorum Daniela Colomo, APF Beheifte, Berlin—Boston, forthcoming.
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3 If a compound, dpeBé]Bnke or tpoPé)Bnke would be admissible, with xok@®v governed by a word lost
in the lacuna, e.g. | 8¢ ©OSo TpoPé]Pnxe xoxdv [t EERALOE TdvTov. Before the second « of xoxdv, a dot
at top level, probably accidental.

4 v €pevyov, Jve @edyov, dvépevyov or culvépevyov. Either compound would be novel in hexametric
poetry. Is this first person singular or third person plural? €uewva at 5 suggests the former, which could be
construed with e.g. ou[oxkAnv ‘I was fleeing the threat’. If the latter, then e.g. cv]vépevyov oufapthcovtec or
ou[tAaddv ‘they were fleeing together all at the same time’ or ‘in crowds’. But ou[ may also go with a lost
word at the end, e.g. op[oppochvny mapéyoviec or Oufoppadéec & €yévovro.

5 xonix . ‘Inorganic’ trema marks word separation: Turner, Parsons, GMAW?, p. 10. Correptio epica of
kot after feminine caesura is not uncommon in Hellenistic or later poetry.!> For correption of kot before
long syllable 1x-, see D.P. 609, Nonn. D. 47.134, Cyr. A.P. 15.11.9 x. ’Ixop-; Nonn. D. 3.150 «. ikuoAénc anod
pofic; Nonn. D. 8.369, 24.22, P. 15.64 k. ikect-.

6 ]0e kéleve (third-person epic imperfect or second-person imperative) or 10 éxéAeve, followed by the
subject giving the order or the person receiving it.

7 €]k or vréx.

8 matpmiov ©. The adjective was spelled as — — «~ (as in Nonn. D. 20.120, 23.1, 24.201, 33.243, all in this
sedes), not as matpwiov (as in Homer), which is consistently placed after the main caesura in hexameter
poetry and would have been presumably written out by the scribe as motpwiov (cf. 5 xoik, and possibly 9
below). We expect a vowel after notpwiov, which would precede a feminine caesura (a consonant would
make the hexameter bipartite, which would be unlikely). The form natpdioc for natpmioc is not attested
in hexameter poetry before Oppian (Hal. 4.530). Then e[, v, or less likely o[.

9 pevnawv e [ or pevnet ve [ (less likely, pevne v’ € [). Before pevncu(v), traces of an upright followed
by a dot just above the line of writing. The latter can be interpreted as the second dot of a diaeresis (e.g.
éukt|iévinicy) or the upper extremity of the arm of v (Opvjuuévnicw, écclopuévnicry, GAA]vpévncwy). If
the form did end with a movable v, then -e1[, ev[, en[t, ey[ would be possible before the break. ex[ does not
fit the traces.

Fr.2

2] :0,p, ¢, 0rw.

4 [: the top right quadrant of a round letter.
5 Jo_[: either av or ay.

Fr.3

2 [: the upper half of an upright.

6] [: the left-hand part of a round letter, then t or .

8 ] : indistinct traces of writing at top level and a dot at mid level.

Raquel Martin Herndndez, Universidad Complutense de Madrid
raquelma@ucm.es

Marco Perale, University of Liverpool/Universitat de Barcelona
perale@liverpool.ac.uk / perale@ub.edu

154, 8. Hollis, Callimachus. Hecale, Oxford 20092, 22.
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P.Matr. inv. 47, recto, © Fundacion Pastor de Estudios Clasicos

P.Matr. inv. 47, verso, © Fundacién Pastor de Estudios Clasicos
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